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THE IDEA OF A BRAND-NEW GROTESK IS CERTAINLY RATHER FOOLISH — there are already lots of these
typefaces in the world and, quite simply, nothing is more beautiful than the original Gill.
The sans-serif chapter of typography is now closed by hundreds of technically perfect imita-
tions of Syntax and Frutiger, which are, however, for the most part based on the cool pin-
aesthetics. The only chance, when looking for inspiration, is to go very far ...

A grotesk does not afford such a variety as a serif typeface, it is dull and can soon tire the
eye. This is why books are not set in sans serif faces. A grotesk is, however, always welcome
for expressing different degrees of emphasis, for headings, marginal notes, captions, regis-
ters, in short for any service accompaniment of a book, including its titlings. We also often
come across a text in which we want to distinguish the individual speaking or writing per-
sons by the use of different typefaces. The condition is that such grotesk should blend in
perfectly with the proportions, colour and above all with the expression of the basic, serif
typeface. In the area of non-fiction typography, what we appreciate in sans-serif typefaces
is that they are clamorous in inscriptions and economic in the setting. John Sans is to be
a modest servant and at the same time an original loudspeaker; it wishes to inhabit libraries
of educated persons and to shout from billboards.

A year ago we completed the transcription of the typefaces of John Baskerville, whose
heritage still stands out vividly in our memory. Baskerville cleverly incorporated certain con-
structional elements in the design of the individual letters of his typeface. These elements
include above all the alternation of soft and sharp stroke endings. The frequency of these
endings in the text and their rhythm produce a balanced impression. The anchoring of the
letters on the surface varies and they do not look monotonous when they are read. We at-
tempted to use these tricks also in the creation of a sans-serif typeface. Except that, if we
wished to create a genuine “Baroque grotesk”, all the decorativeness of the original would
have to be repeated, which would result in a parody. On the contrary, to achieve a mere
contrast with the soft Baskerville it is sufficient to choose any other hard grotesk and not
to take a great deal of time over designing a new one. Between these two extremes, we
chose a path starting with the construction of an almost monolinear skeleton, to which the
elements of Baskerville were carefully attached. After many tests of the text, however, some
of the flourishes had to be removed again. Anything that is superfluous or ornamental is
against the substance of a grotesk typeface. The monolinear character can be impinged
upon in those places where any consistency would become a burden. The fine shading and
softening is for the benefit of both legibility and aesthetics. The more marked incisions of
all crotches are a characteristic feature of this typeface, especially in the bold designs. The
colour of the Text, Medium and Bold designs is commensurate with their serif counterparts.
The White and X-Black designs already exceed the framework of book graphics and are suit-
able for use in advertisements and magazines.

The original concept of the italics copying faithfully Baskerville’s morphology turned out
to be a blind alley. This design would restrict the independent use of the grotesk typeface.
We, therefore, began to model the new italics only after the completion of the upright de-
signs. The features which these new italics and Baskerville have in common are the angle
of the slope and the softened sloped strokes of the lower case letters. There are also certain
reminiscences in the details (K, k). More complicated are the signs & and @, in the case of
which regard is paid to distinguishing, in the design, the upright, sloped @ smALL cAps forms.
The one-storey lower-case g and the absence of a descender in the lower-case f contributes
to the open and simple expression of the design.

Also the inclusion of non-aligning figures in the basic designs and of aligning figures in
small caps serves the purpose of harmonization of the sans-serif families with the serif fami-
lies. Non-aligning figures link up better with lower-case letters in the text.

If John Sans looks like many other modern typefaces, it is just as well. It certainly is not to
the detriment of a Latin typeface as a means of communication, if different typographers in
different places of the world arrive in different ways at a similar result.

« John Sans Text,

10/12 pt.

bcef
qstyz
grkQ
STZ

1 Parody is
a deviation of
inspiration.



We selected as the most
successtul models for the
DIGITALIZATION Of this
typetace its Roman and
italics in the size of about
today’s 14 points, which
Baskerville used for the
printing, among other
things, of his folio Bible
in 1763 and VERGIL'S works
In Latin in 1757. These were
large-size, stately prints on
paper smoothed out by hot
copper calender rollers.




When composing the
pacES Baskerville
emphasized the
importance of the blank
space, just as the ¢ffect
of the majestic austerity
of the setting, which
became an INSPIRATION
_for Neo-classical
typographers. He strove
to remove EVERYTHING
which obstructs legibility,
working without
ornaments and rules



John Baskerville Text & Caps

abcdefghijklmnopqgrsfituvwxyzfififfiffifft e

ABCDEFGHIJKLMNOPQRSTUVWXYZ
&0123456789+0123456789@!?%L$,--—,,” *T*O %

ABCDEFGHIJKLMNOPQRSTUVWXYZ

John Baskerville Text Italic & Caps

abcdefghijkimnopgrsftuvwxyfifififfifftte
ABCDEFGHIFKLMNOPQRSTUVWXYZ

&0123456789+0123456789@!12%£$,-——, " *1°O%

ABCDEFGHIJKLMNOPQRSTUVWXYZ

John Basker. Text Med. & Caps

abcdefghijklmnopqrsfRtuvwxyzfififfiffifft 1c

ABCDEFGHIJKLMNOPQRSTUVWXYZ
&0123456789+0123456789@!P%LS$,--—,,”*+°0 %

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Fohn Basker. Text Med. Italic & Caps

abcdefghijklmnopqrsftuvwxyfiflffiffifftie
ABCDEFGHIFKLMNOPQRSTUVWXYZ

&0123456789+0123456789@12%LS,——,, " +°O%

ABCDEFGHIJKLMNOPQRSTUVWXYZ

John Baskerville Text Bold

abcdefghijklmnopqrsRtuvwxyzfififfiffifft 1¢

ABCDEFGHIJKLMNOPQRSTUVWXYZ
&0123456789+@!P%BES,-——,, " +°0%

Fohn Baskerville Text Bold Italic

abcdefghyjklmnopqrsfituvwxyzfiflffiffiffiic
ABCDEFGHIFKLMNOPQRSTUVWXYZ

&0123456789+@!?%L $,--—,,” *7‘®©9'



John Sans Text & SmaLL Caps

abcdefghijklmnopqrsfituvwxyzfififfiffiftfffjtte

ABCDEFGHIJKLMNOPQRSTUVWXYZ
&0123456789+0123456789@)!?%£$,——,"*1°©%
ABCDEFGHIJKLMNOPQRSTUVWXYZ

John Sans Text & SmALL CAPs

abcdefghijkimnopqrsBStuvwxyzfififfiffiftffiitte

ABCDEFGHI/KLMNOPQRSTUVWXYZ
€/0123456789+0123456789@!?%E$,——, *1°0©%
ABCDEFGHIJKLMNOPQRSTUVYWXYZ

John Sans Medium & SmaALL Caps
abcdefghijkimnopqrsf3tuvwxyzfififfiffiftfffjtte
ABCDEFGHIJKLMNOPQRSTUVWXYZ

&0123456789+0123456789@)!?%£$,-——, " *1°©%
ABCDEFGHIJKLMNOPQRSTUVWXYZ

John Sans Medium Italic & Sm. Caps

abcdefghijklmnopqrsBtuvwxyzfififfifflftfffjtte

ABCDEFGHI/KLMNOPQRSTUVWXYZ
€0123456789+0123456789@!?%E3,-——,, " *1°©%
ABCDEFGHIJKLMNOPQRSTUVWXYZ

John Sans Text Bold & SmaLL Caps

abcdefghijklmnopqrsBtuvwxyzfififfiffiftfffjtte
ABCDEFGHIJKLMNOPQRSTABCDEFGHIJKLMNOPQR
&0123456789+0123456789@)!?%£$,--—,,"*1°©%

John Sans Text Bold Italic & S. Caps

abcdefghijklmnopqrsBtuvwxyzfififfiffiftffjtte

ABCDEFGHIJKLMNOPQRSTABCDEFGHIJKLMNOPQR
&0123456789+0123456789@!?%E$,--—, "*1°©%



WHEen picitauizing {150,837 & 2,04% @} the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did
not even exist at the time), partly because we were loath to go to Cameripce where the greater
part of the original punches is deposited. But there was no need to do this. For inherent in
every fragment of any typeface is the principle, according to which it is possible, with a little

bit of natural feeling, to complete the set of signs. An analytical transcription is also to remove
« John Sans - Xblack, Black, Heavy, Bold, Medium, Text, Lite, White, & ltalics, 12/14,4 pt. >

WHEN picitaLizing {150,837 & 2,94$ @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not
even exist at the time), partly because we were loath to go to CamBRrIDGE where the greater part
of the original punches is deposited. But there was no need to do this. For inherent in every frag-
ment of any typeface is the principle, according to which it is possible, with a little bit of natural
feeling, to complete the set of signs. An analytical transcription is also to remove any potential

WHEeN picitauizing {150,837 & 2,94$ @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CaAmBRrIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment
of any typeface is the principle, according to which it is possible, with a little bit of natural
feeling, to complete the set of signs. An analytical transcription is also to remove any potential

JOHN BASKERVILLE TEXT BEOLD

WHEeN picitaLizing {150,837 & 2,904$ @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment
of any typeface is the principle, according to which it is possible, with a little bit of natural
feeling, to complete the set of signs. An analytical transcription is also to remove any potential

JOHN BASKERVILLE TEXT BOLD

WHEN picitaLizing {150,837 & 2,94% @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment of
any typeface is the principle, according to which it is possible, with a little bit of natural feeling,
to complete the set of signs. An analytical transcription is also to remove any potential shortcom-

JOHN BASKERVILLE TEXT MEDIUM

WHEN piGITALIZING {150,837 & 2,04$ @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment of
any typeface is the principle, according to which it is possible, with a little bit of natural feeling,
to complete the set of signs. An analytical transcription is also to remove any potential shortcom-

JOHN BASKERVILLE TEXT

WHEN DIGITALIZING {150,837 & 2,94$ @]} the typeface, we did not have at our disposal a complete alpha-
bet - partly because BaskerviLLE did not solve some of the signs (some of them did not even exist at the
time), partly because we were loath to go to CAMBRIDGE where the greater part of the original punches
is deposited. But there was no need to do this. For inherent in every fragment of any typeface is the
principle, according to which it is possible, with a little bit of natural feeling, to complete the set of
signs. An analytical transcription is also to remove any potential shortcomings of the source of inspira-

WHEN DIGITALIZING {150,837 & 2,04$ @} the typeface, we did not have at our disposal a complete alpha-
bet - partly because BaskerviLLE did not solve some of the signs (some of them did not even exist at the
time), partly because we were loath to go to CamBRIDGE where the greater part of the original punches
is deposited. But there was no need to do this. For inherent in every fragment of any typeface is the
principle, according to which it is possible, with a little bit of natural feeling, to complete the set of signs.
An analytical transcription is also to remove any potential shortcomings of the source of inspiration
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WHEen picirauizine {150,837 & 2,94% @) the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLe did not solve some of the signs (some of them
did not even exist at the time), partly because we were loath to go to Camsripce where the
greater part of the original punches is deposited. But there was no need to do this. For inher-
ent in every fragment of any typeface is the principle, according to which it is possible, with
a little bit of natural feeling, to complete the set of signs. An analytical transcription is also

WHEeN picitaLizing {150,837 & 2,94$ @) the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not
even exist at the time), partly because we were loath to go to Camsripce where the greater part
of the original punches is deposited. But there was no need to do this. For inherent in every
fragment of any typeface is the principle, according to which it is possible, with a little bit of
natural feeling, to complete the set of signs. An analytical transcription is also to remove any

WHEen picitaLizine {150,837 & 2,94% @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not
even exist at the time), partly because we were loath to go to CamBRIDGE where the greater part
of the original punches is deposited. But there was no need to do this. For inherent in every frag-
ment of any typeface is the principle, according to which it is possible, with a little bit of natural
feeling, to complete the set of signs. An analytical transcription is also to remove any potential

WHEeN picitaLizing {150,837 & 2,94% @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAmBRIDGE where the greater part of
the original punches is deposited. But there was no need to do this. For inherent in every fragment
of any typeface is the principle, according to which it is possible, with a little bit of natural feeling, to
complete the set of signs. An analytical transcription is also to remove any potential shortcomings of the

JOHN BASKERVILLE TEXT BOLD ITALIC

WHEN picitaLizinG {150,837 & 2,94% @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment of any
typeface is the principle, according to which it is possible, with a little bit of natural feeling, to complete the set of
signs. An analytical transcription is also to remove any potential shortcomings of the source of inspiration and

JOHN BASKERVILLE TEXT MEDIUM ITALIC

WHEN piGiTaLizinG {150,837 & 2,94% @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAMBRIDGE Where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment of any type-
Jace is the principle, according to which it is possible, with a little bit of natural feeling, to complete the set of signs. An
analytical transcription is also to remove any potential shortcomings of the source of inspiration and must not take over

JOHN BASKERVILLE TEXT ITALIC

WHEN pIGITALIZING {150,837 & 2,94% @} the typeface, we did not have at our disposal a complete alpha-
bet - partly because BaskerviLLE did not solve some of the signs (some of them did not even exist at
the time), partly because we were loath to go to CAMBRIDGE where the greater part of the original
punches is deposited. But there was no need to do this. For inherent in every fragment of any typeface
is the principle, according to which it is possible, with a little bit of natural feeling, to complete the
set of signs. An analytical transcription is also to remove any potential shortcomings of the source of

WHEN DIGITALIZING {150,837 & 2,94% @} the typeface, we did not have at our disposal a complete alpha-
bet - partly because BAskerviLLE did not solve some of the signs (some of them did not even exist at the
time), partly because we were loath to go to CAMBRIDGE Where the greater part of the original punches
is deposited. But there was no need to do this. For inherent in every fragment of any typeface is the
principle, according to which it is possible, with a little bit of natural feeling, to complete the set of signs.
An analytical transcription is also to remove any potential shortcomings of the source of inspiration
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John Sans Condensed 12/14,4 pt. » WhHen picrraLizing {150,837 & 2,04$ @} the typeface, we did not have at our disposal
a complete alphabet - partly because BaskerviLLE did not solve some of the signs (some
of them did not even exist at the time), partly because we were loath to go to CamBRIDGE
where the greater part of the original punches is deposited. But there was no need to do
this. For inherent in every fragment of any typeface is the principle, according to which

xblack it is possible, with a little bit of natural feeling, to complete the set of signs. An analyti-

WhHen picitauizing {150,837 & 2,04% @} the typeface, we did not have at our disposal
a complete alphabet - partly because BaskerviLLE did not solve some of the signs (some
of them did not even exist at the time), partly because we were loath to go to CamBRIDGE
where the greater part of the original punches is deposited. But there was no need to do
this. For inherent in every fragment of any typeface is the principle, according to which
Black it is possible, with a little bit of natural feeling, to complete the set of signs. An analytical

WhHen picitaLizing {150,837 & 2,94$ @} the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLE did not solve some of the signs (some of them
did not even exist at the time), partly because we were loath to go to CamBRIDGE where
the greater part of the original punches is deposited. But there was no need to do this. For
inherent in every fragment of any typeface is the principle, according to which it is possible,
Heay  with a little bit of natural feeling, to complete the set of signs. An analytical transcription

WHEN piciTauizing {150,837 & 2,94% @} the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLE did not solve some of the signs (some of them
did not even exist at the time), partly because we were loath to go to CAmBRIDGE where the
greater part of the original punches is deposited. But there was no need to do this. For inher-
ent in every fragment of any typeface is the principle, according to which it is possible, with
Boid  a little bit of natural feeling, to complete the set of signs. An analytical transcription is also

WHEN picITALizING {150,837 & 2,94$ @} the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did
not even exist at the time), partly because we were loath to go to CAmBRIDGE where the greater
part of the original punches is deposited. But there was no need to do this. For inherent in
every fragment of any typeface is the principle, according to which it is possible, with a little
Medum  bit of natural feeling, to complete the set of signs. An analytical transcription is also to remove

WHEN pIGITALIZING {150,837 & 2,94$ @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not
even exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part
of the original punches is deposited. But there was no need to do this. For inherent in every frag-
ment of any typeface is the principle, according to which it is possible, with a little bit of natural
Text  feeling, to complete the set of signs. An analytical transcription is also to remove any potential

WHEN pIGITALIZING {150,837 & 2,94$ @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment of
any typeface is the principle, according to which it is possible, with a little bit of natural feeling, to
Lie  complete the set of signs. An analytical transcription is also to remove any potential shortcomings

WHEN piciTALIZING {150,837 & 2,04$ @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLe did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment of
any typeface is the principle, according to which it is possible, with a little bit of natural feeling, to
white  complete the set of signs. An analytical transcription is also to remove any potential shortcomings
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When picrrauizine {150,837 & 2,94% @} the typeface, we did not have at our disposal
a complete alphabet - partly because BasxerviLLe did not solve some of the signs
(some of them did not even exist at the time), partly because we were loath to go
to CamBripce where the greater part of the original punches is deposited. But there
was no need to do this. For inherent in every fragment of any typeface is the principle,
according to which it is possible, with a little hit of natural feeling, to complete the set

When picrraLizive {150,837 & 2,94% @} the typeface, we did not have at our disposal
a complete alphabet - partly because BaskerviLLE did not solve some of the signs (some
of them did not even exist at the time), partly because we were loath to go to CAMBRIDGE
where the greater part of the original punches is deposited. But there was no need to do
this. For inherent in every fragment of any typeface is the principle, according to which it
is possible, with a little hit of natural feeling, to complete the set of signs. An analytical

When picrrauizine {150,837 & 2,948 @} the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLE did not solve some of the signs (some of them
did not even exist at the time), partly because we were loath to go to Camsripce where the
greater part of the original punches is deposited. But there was no need to do this. For
inherent in every fragment of any typeface is the principle, according to which
it is possible, with a little bit of natural feeling, to complete the set of signs. An

JOHN BASKERVILLE TEXT BOLD ITALIC

When picitacizine {150,837 & 2,94% @} the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLe did not solve some of the signs (some of them
did not even exist at the time), partly hecause we were loath to go to CamBripce where the
greater part of the original punches is deposited. But there was no need to do this. For
inherent in every fragment of any typeface is the principle, according to which
it is possible, with a little bit of natural feeling, to complete the set of signs. An

JOHN BASKERVILLE TEXT BOLD ITALIC

When piciracizing {150,837 & 2,94 @} the typeface, we did not have at our disposal a com-
plete alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did
not even exist at the time), partly because we were loath to go to CAMBRIDGE where the greater
part of the original punches is deposited. But there was no need to do this. For inherent in
every fragment of any typeface is the principle, according to which it is possible, with
a little bit of natural feeling, to complete the set of signs. An analytical transcription

JOHN BASKERVILLE TEXT MEDIUM ITALIC

When picitaLizine {150,837 & 2,948 @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLe did not solve some of the signs (some of them did not
even exist at the time), partly because we were loath to go to CAMBRIDGE where the greater part
of the original punches is deposited. But there was no need to do this. For inherent in every
Jragment of any typeface is the principle, according to which it is possible, with a little bit
of natural feeling, to complete the set of signs. An analytical transcription is also to remove

LLLLLLLLLLLLLLLLLLLLLLL

WHEN piciTALiznG {150,837 & 2,948 @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLE did not solve some of the signs (some of them did not even
exist at the time), partly because we were loath to go to CamBRIDGE where the greater part of the
original punches is deposited. But there was no need to do this. For inherent in every fragment
of any typeface is the principle, according to which it is possible, with a little bit of natural feeling,
to complete the set of signs. An analytical transcription is also to remove any potential shortcom-

When picitaLizin {150,837 & 2,949 @} the typeface, we did not have at our disposal a complete
alphabet - partly because BaskerviLLe did not solve some of the signs (some of them dlid not even
exist at the time), partly because we were loath to go to CamBrIDGE where the greater part of the
original punches is deposited. But there was no need to do this. for inherent in every fragment of
any typeface is the principle, according to which it is possible, with a little bit of natural feeling, to
complete the set of signs. An analytical transcription is also to remove any potential shortcomings

Aab2
Aabh2
Aah2
Aab2
Aab2
Aab2
Aab2
Aab2

STRESOVICKA PISMOLIJNA, WWW.PISMOLIJNA.CZ 13 STORM TYPE FOUNDRY, WWW.STORMTYPE.COM



sS/96 PT.

MYSLENKA UPLNE NOVEHO GROTESKU JE URCITE
BLAZNIVA - je jich uZ na svété plno a nic krasnéj-
siho nez pavodni Gill jednoduse neni. Bezseri-
fovou kapitolu typografie dnes uzaviraji stovky
technicky dokonalych syntaxovskych a frutige-
rovskych epigond, které jsou vSak vétSinou na
bazi chladné pbin-estetiky. Jedina moZnost je jit
si pro inspiraci hodné daleko... Grotesk neskyta
takovou rozmanitost jako pismo serifové, je fad-
ni a brzy unavi oko. Z té pficiny se knihy nesazi
bezpatkovymi pismy. Grotesk je vSak vzdy vitan
pro rtizné stupné vyznaceni, pro zahlavi, margi-
nalie, popisky, rejstriky, zkratka kazdy servisni
doprovod knihy, véetné titulkd. Casto se vyskyt-
ne i text, kdy rdznym typem pisma chceme od-
lisit hovofici nebo pisici osoby. Podminkou je,
aby takovy grotesk dokonale ladil s proporcemi,
tmavosti a hlavné s vyrazem zakladniho, pat-

10O/12 T

kového pisma. V typografii ne-literar-
ni ocenujeme u bezpatkovych pisem
jejich hlasitost v napisech a uspornost
v sazb€. JoHN SANS MA BYT SKROMNYM
SLUZEBNIKEM | ORIGINALNIM TLAMPACEM,
CHCE OBYVAT KNIHOVNY VZDELANCU | KRI-
CET z BILLBOARDU. Pred rokem jsme
ukondili transkripci pisem Johna Bas-
kervilla, jehoz odkaz mame jesté v Cer-
stvé paméti. Baskerville chytre zaclenil
urcité stavebné prvky do kresby jed-
notlivych pismen. Pfedevsim je to stfi-
dani méekkych zakonceni tahl s ostry-
mi, jejichz cetnost a rytmus v textu

12/14,4 PT..

pUsobi vyvazené. Ukotveni liter
v plose je razné a dojem pri Cte-
ni neni pak jednotvarny. Tyto
TRIKY JSME SE SNAZILI POUZIT I PRI
TVORBE BEZPATKOVEHO PiSMA. ]e-
nomze pokud bychom chtéli vér-
né sledovat ,barokni grotesk”,
musela by se opakovat veskera
zdobnost originalu, coz by ved-
lo k parodii. Naopak, pro pou-
hy kontrast s mékkym Basker-
villem, staci vybrat jakykoli cizi
tvrdy grotesk a nezdrzovat se
14/16,8 PT..

navrhem nového. Mezi obé-
ma krajnostmi jsme zvolili
cestu zacinajici stavbou té-
mer monolinearni  kostry,
na niz jsme opatrné umis-
tovali baskervillovské prvky.
Po MNOHYCH TEXTOVYCH
ZKOUSKACH JSME OVSEM MuU-
SELI NEKTERE KUDRLINKY ZASE
ODSTRANIT. Ve prebytecné*
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*pOKRACOVANI NA STRANE 20

sS/96 PT.

MYySLENKA UPLNE NOVEHO GROTESKU JE URCITE
BLAZNIVA - je jich uZ na svété plno a nic krdsnéj-
Siho nez ptvodni Gill jednoduse neni. Bezseri-
fovou kapitolu typografie dnes uzaviraji stovky
technicky dokonalych syntaxovskych a frutige-
rovskych epigond, které jsou vsak vétsinou na
bdzi chladné pin-estetiky. Jedind moznost je jit
si pro inspiraci hodné daleko... Grotesk neskytd
takovou rozmanitost jako pismo serifové, je fad-
ni a brzy unavi oko. Z té priciny se knihy nesazi
bezpatkovymi pismy. Grotesk je vsak vZdy vitdn
pro rizné stupné vyznaceni, pro zdhlavi, mar-
gindlie, popisky, rejstriky, zkrdtka kazZdy servis-
ni doprovod knihy, véetné titulkd. Casto se vy-
skytne i text, kdy riiznym typem pisma chceme
odlisit hovorici nebo pisici osoby. Podminkou je,
aby takovy grotesk dokonale ladil s proporcemi,
tmavosti a hlavné s vyrazem zdkladniho, patko-

10/12 PT..

vého pisma. V typografii ne-literdrni
oceriujeme u bezpatkovych pisem je-
Jich hlasitost v ndpisech a tspornost
v sazbé. JoHN SANS MA BYT SKROMNYM
SLUZEBNIKEM | ORIGINALNIM TLAMPACEM,
CHCE OBYVAT KNIHOVNY VZDELANCU I KRI-
CET z BILLBOARDU. Pred rokem jsme
ukondili transkripci pisem Johna Bas-
kervilla, jehoZ odkaz mdme jesté v Cer-
stvé paméti. Baskerville chytre zaclenil
urcité stavebné prvky do kresby jed-
notlivych pismen. Predevsim je to stri-
dani mékkych zakonceni tahi s ost-
rymi, jejichZ cetnost a rytmus v textu

12/14,<4 PT..

pusobi vyvazené. Ukotveni liter
v plose je rtizné a dojem pri Cte-
ni neni pak jednotvdrny. Tyto
TRIKY JSME SE SNAZILI POUZIT I PRI
TVORBE BEZPATKOVEHO PISMA. Je-
nomze pokud bychom chtéli vér-
né sledovat ,barokni grotesk”,
musela by se opakovat veskera
zdobnost origindlu, coz by ved-
lo k parodii. Naopak, pro pou-
hy kontrast s mékkym Basker-
villem, staci vybrat jakykoli cizi
tvrdy grotesk a nezdrZovat se
14/16,8 PT..

ndvrhem nového. Mezi obé-
ma krajnostmi jsme zvolili
cestu zacinajici stavbou té-
meér monolinedrni kostry,
na niz jsme opatrné umis-
tovali baskervillovské prv-
ky. Po MNOHYCH TEXTOVYCH
ZKOUSKACH JSME OVSEM MU-
SELI NEKTERE KUDRLINKY ZASE
ODSTRANIT. VSe prebytecné

STORM TYPE FOUNDRY, WWW.STORMTYPE.COM



S/966 PT.

MYSLENKA UPLNE NOVEHO GROTESKU JE URCITE
BLAZNIVA - je jich uZ na svété plno a nic krasnéj-
Siho nez plvodni Gill jednoduse neni. Bezseri-
fovou kapitolu typografie dnes uzaviraji stovky
technicky dokonalych syntaxovskych a frutige-
rovskych epigon, které jsou vSak vétSinou na
bazi chladné pin-estetiky. Jedina moznost je jit
si pro inspiraci hodné daleko... Grotesk nesky-
ta takovou rozmanitost jako pismo serifové, je

sazi bezpatkovymi pismy. Grotesk je vSak vzdy
vitan pro rizné stupné vyznaceni, pro zahlavi,
marginalie, popisky, rejstriky, zkratka kazdy
servisni doprovod knihy, véetné titulki. Casto
se vyskytne i text, kdy riznym typem pisma

chceme odlisit hovofici nebo pisici osoby. Pod-
minkou je, aby takovy grotesk dokonale ladil
s proporcemi, tmavosti a hlavné s vyrazem

10/12 T

zakladniho, patkového pisma. V ty-
pografii ne-literarni ocenujeme u bez-
patkovych pisem jejich hlasitost v na-
pisech a uspornost v sazbé. JoHn
SANS MA BYT SKROMNYM SLUZEBNIKEM
1 ORIGINALNiM TLAMPACEM, CHCE OBYVAT
KNIHOVNY VZDELANCU | KRICET Z BILLBO-
ARDU. Pred rokem jsme ukoncili tran-
skripci pisem Johna Baskervilla, jehoz
odkaz mame jesté v cerstvé paméti.
Baskerville chytre zaé¢lenil urcité sta-
vebné prvky do kresby jednotlivych
pismen. Predevsim je to stfidani mék-
kych zakonéeni taht s ostrymi, jejichz

12/14,4 PT..

cetnost a rytmus v textu plisobi
vyvazené€. Ukotveni liter v plo-
Se je rizné a dojem pf¥i ¢teni ne-
ni pak jednotvarny. TyTo TRIKY
JSME SE SNAZILI POUZIT I PRI TVOR-
BE BEZPATKOVEHO PISMA. Jenom-
ze pokud bychom chtéli vérné
sledovat ,barokni grotesk”, mu-
sela by se opakovat veskera
zdobnost originalu, coz by ved-
lo k parodii. Naopak, pro pou-
hy kontrast s mékkym Bas-
kervillem, staci vybrat jakykoli

S
cizi tvrdy grotesk a ne-
zdrzovat se navrhem nové-
ho. Mezi obéma krajnostmi
jsme zvolili cestu zaéinajici
stavbou témér monolinear-
ni kostry, na niz jsme opa-
trné umistovali baskervil-
lovské prvky. Po mnOHYCH
TEXTOVYCH ZKOUSKACH JSME
OVSEM MUSELI NEKTERE KUDR-

S TEXT & SC
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S/96 PT.

MYySLENKA UPLNE NOVEHO GROTESKU JE URCITE
BLAZNIVA - je jich uZ na svété plno a nic krads-
néjsiho nez puivodni Gill jednoduse neni. Bez-
serifovou kapitolu typografie dnes uzaviraji
stovky technicky dokonalych syntaxovskych
a frutigerovskych epigond, které jsou vsak vét-
Sinou na bazi chladné pin-estetiky. Jeding moz-
nost je jit si pro inspiraci hodné daleko... Gro-
tesk neskyta takovou rozmanitost jako pismo
serifové, je fadni a brzy unavi oko. Z té prici-
ny se knihy nesazi bezpatkovymi pismy. Gro-
tesk je vSak vZdy vitdn pro rizné stupné vyzna-
ceni, pro zahlavi, margindlie, popisky, rejstriky,
zkratka kazdy servisni doprovod knihy, vcetné
titulkii. Casto se vyskytne i text, kdy riznym

typem pisma chceme odlisit hovorici nebo pisi-
ci osoby. Podminkou je, aby takovy grotesk do-
konale ladil s proporcemi, tmavosti a hlavné

10/12 T

s vyrazem zdakladniho, patkového pis-
ma. V typogrdfii ne-literdrni ocernuje-
me u bezpatkovych pisem jejich hlasi-
tost v ndpisech a tuspornost v sazbé.
JOHN SANS MA BYT SKROMNYM SLUZEB-
NIKEM I ORIGINALNiM TLAMPACEM, CHCE
OBYVAT KNIHOVNY VZDELANCU I KRICET
Z BILLBOARDU. Pred rokem jsme ukon-
¢ili transkripci pisem Johna Baskervil-
la, jehoz odkaz mdme jesté v Cerstvé
paméti. Baskerville chytre zaclenil ur-
cité stavebné prvky do kresby jednot-
livych pismen. Predevsim je to strida-
ni mékkych zakonceni tahii s ostrymi,

12/14,4 PT..

Jjejichz Cetnost a rytmus v tex-
tu plsobi vyvazené. Ukotveni
liter v plose je riizné a dojem
Pri cteni neni pak jednotvarny.
TYTO TRIKY JSME SE SNAZILI POU-
ZiT 1 PRI TVORBE BEZPATKOVEHO
PisMA. JenomZe pokud bychom
chtéli vérné sledovat ,barokni
grotesk”, musela by se opako-
vat veskerd zdobnost origindlu,
coz by vedlo k parodii. Naopak,
pro pouhy kontrast s mékkym
Baskervillem, staci vybrat ja-

rasre S T
kykoli cizi tvrdy grotesk
a nezdrzZovat se ndavrhem
nového. Mezi obéma kraj-
nostmi jsme zvolili cestu za-
Cinajici stavbou témér mo-
nolinedarni kostry, na niz
Jjsme opatrné umistovali
baskervillovské prvky. Po
MNOHYCH TEXTOVYCH ZKOUS-
KACH JSME OVSEM MUSELI NE-

STORM TYPE FOUNDRY, WWW.STORMTYPE.COM



S/966 PT.

MyYSLENKA UPLNE NOVEHO GROTESKU je urcité blaz-
nivé - je jich uz na svété plno a nic krasn¢jsiho
nez ptvodni Gill jednoduse neni. Bezserifovou ka-
pitolu typografie dnes uzaviraji stovky technicky
dokonalych syntaxovskych a frutigerovskych epi-
gond, které jsou vsak vétsinou na bazi chladné

din-estetiky. Jedind moznost je jit si pro inspiraci
hodné daleko... GROTESK NESKYTA TAKOVOU ROZMA-
NITOST JAKO PISMO SERIFOVE, JE FADNI A BRZY UNAV(
0KO. Z TE PRICINY SE KNIHY NESAZI BEZPATKOVYMI Pfs-
my. Grotesk je vsak vzdy vitan pro rlizné stupné
vyznaceni, pro zéhlavi, marginélie, popisky, rejst-
riky, zkratka kazdy servisni doprovod knihy, véet-
né titulk. Casto se vyskytne i text, kdy réiznym
typem pisma chceme odlisit hovorici nebo piSicf
0soby. PODMINKOU JE, ABY TAKOVY GROTESK DOKONA-
LE LADIL S PROPORCEMI, TMAVOSTI A HLAVNE S VYRAZEM
ZAKLADNIHO, PATKOVEHO PiSMA. V TYPOGRAFII NE-LITE-

10/12 PT.

RARNI OCENUJEME U BEZPATKOVYCH PISEM
JEJICH HLASITOST V NAPISECH A USPORNOST
v sAZBE. John Sans mé& byt skromnym
sluzebnfkem i origindlnim tlampacem,
chce obyvat knihovny vzdélanct i kricet
7 billboardl. Pred rokem jsme ukondili
transkripci pfsem Johna Baskervilla, je-
hoZ odkaz mame jesté v cerstvé paméti.
Baskerville chytfe zaclenil urcité staveb-
né prvky do kresby jednotlivych pismen.
Predevsim je to stridani mékkych zakon-
¢enf tahl s ostrymi, jejichz cetnost a ryt-
mus Vv textu plsobi vyvazené. Ukotveni
liter v plose je rGzné a dojem pri ¢tenf

12/14,4 PT.

neni pak jednotvarny. Tyto triky
jsme se snazili pouzit i pri tvorbé
bezpatkového pisma. Jenomze
pokud bychom chtéli vérné sle-
dovat ,barokni grotesk”, musela
by se opakovat veskera zdobnost
originalu, coz by vedlo k parodii.
NAOPAK, PRO POUHY KONTRAST S MEK-
KYM BASKERVILLEM, STACI VYBRAT JA-
KYKOLI CIzf TVRDY GROTESK A NEZDR-
ZOVAT SE NAVRHEM NOVEHO. Mezi
ob€ma krajnostmi jsme zvolili

.

cestu zacinajici stavbou témér
rarss BT

MONOLINEARN{ KOSTRY, Na niz
jsme opatrné umistovali bas-
kervillovské prvky. Po mno-
hych textovych zkousSkach
jsme ovsem museli n€které
kudrlinky zase odstranit. Vse
prebytecné a zdobné odpo-
ruje podstaté grotesku. Mo-
nolinearitu je mozné porusit
tam, kde by kazda dUsled-

. SANS WHITE & SC
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sS/96 PT.

MYSLENKA OPLNE NOVEHO GROTESKU Je urcité bldz-
niva - je jich uz na sveté pino a nic krdasnéjsiho
nez pavodni Gill jednoduse neni. Bezserifovou ka-
pitolu typografie dnes uzaviraji stovky technicky
dokonalych syntaxovskych a frutigerovskych epi-
gond, které jsou vSak vétsinou na bdzi chladné
din-estetiky. Jedind moZzZnost je jit si pro inspiraci
hodné daleko... GROTESK NESKYTA TAKOVOU ROZMA-
NITOST JAKO PISMO SERIFOVE, JE FADNI A BRZY UNAVI
0KO. Z TE PRICINY SE KNIHY NESAZI BEZPATKOVYMI PIS-
wy. Grotesk je vsak vzdy vitan pro rdzné stupné
vyznaceni, pro zdhlavi, margindlie, popisky, rejst-
riky, zkratka kazdy servisni doprovod knihy, viet-
né titulkd. Casto se vyskytne i text, kdy riznym
typem pisma chceme odlisit hovorici nebo pisici
0soby. PODMINKOU JE, ABY TAKOVY GROTESK DOKONA-
LE LADIL S PROPORCEMI, TMAVOSTI A HLAVNE S VYRAZEM
ZAKLADNIHO, PATKOVEHO PISMA. V/ TYPOGRAFII NE-LITE-

10/12 PT..

RARNI OCENUJEME U BEZPATKOVYCH PISEM
JEJICH HLASITOST V NAPISECH A USPORNOST
Vv SAZBE. John Sans ma byt skromnym
sluzebnikem | origindInim tlampacem,
chce obyvat knihovny vzdélancd i kricet
z billboardd. Pred rokem jsme ukoncili
transkripci pisem Johna Baskervilla, je-
hoZ odkaz mdme jesté v Cerstvé pameéti.
Baskerville chytre zaclenil urcité staveb-
né prvky do kresby jednotlivych pismen.
Predevsim je to stridani mékkych zakon-
Ceni tahd s ostrymi, jejichZ cetnost a ryt-
mus v textu pdsobi vyvdzené. Ukotveni
liter v ploSe je rizné a dojem pri cteni

12/14,<4 PT..

neni pak jednotvarny. Tyto triky
Jjsme se snazili pouZit i pri tvorbé
bezpatkoveho pisma. Jenomze
pokud bychom chtéli vérné sle-
dovat ,barokni grotesk”, musela
by se opakovat veskerd zdob-
nost originalu, coz by vedlo k pa-
rodii. NAOPAK, PRO POUHY KONTRAST
S MEKKYM BASKERVILLEM, STACT vy-
BRAT JAKYKOLI CIZI TVRDY GROTESK
A NEZDRZOVAT SE NAVRHEM NOVEHO.
Mezi obéma krajnostmi jsme zvo-
lili cestu zacinajici stavbou témer
14/16,8 PT..

MONOLINEARNI KOSTRY, nNa Niz
JSme opatrne umistovali bas-
kervillovské prvky. Po mno-
hych textovych zkouskach
J/Sme ovsem museli nékteré
kudrlinky zase odstranit. \/se
prebytecné a zdobné odpo-
ruje podstaté grotesku. Mo-
nolinearitu je mozné porusit
tam, kde by kazda ddsled-

STORM TYPE FOUNDRY, WWW.STORMTYPE.COM



S/966 PT.

MYSLENKA GPLNE NOVEHO GROTESKU je urcité
blazniva - je jich uz na svété pino a nic kras-
néjsiho nez pivodni Gill jednoduse neni. Bez-
serifovou kapitolu typografie dnes uzaviraji
stovky technicky dokonalych syntaxovskych
a frutigerovskych epigonti, které jsou vsak
vétsinou na bazi chladné din-estetiky. Jedina
moznost je jit si pro inspiraci hodné daleko...
Grotesk neskyta takovou rozmanitost jako
pismo serifové, je fadni a brzy unavi oko.
Z té priciny se knihy nesazi bezpatkovymi pis-
my. Grotesk je vSak vZdy vitan pro riizné stup-
né vyznaceni, pro zahlavi, marginalie, popis-
ky, rejstiiky, zkratka kazdy servisni doprovod
knihy, véetné titulkii. €asTo SE vYsKYTNE I TEXT,
KDY RUZNYM TYPEM PiSMA CHCEME ODLISIT HO-
vorici NEBO PiSici osoBy. Podminkou je, aby
takovy grotesk dokonale ladil s proporcemi,

10/12 T

tmavosti a hlavné s vyrazem zaklad-
niho, patkového pisma. V typografii
ne-literarni ocennujeme u bezpatko-
vych pisem jejich hlasitost v napi-
sech a Uspornost v sazbé. Joun Sans
MA BYT SKROMNYM SLUZEBNIKEM 1 ORI-
GINALNiM TLAMPACEM, chce obyvat
knihovny vzdélancii i kricet z bill-
boardti. Pfed rokem jsme ukondili
transkripci pisem Johna Baskervilla,
jehoz odkaz mame jesté v cerstvé pa-
méti. Baskerville chytie zaclenil ur-
Cité stavebné prvky do kresby jed-
notlivych pismen. Predevsim je to

stridani mékkych zakonceni ta-
hii s ostrymi, jejichz cetnost
a rytmus v textu puasobi vyva-
Zené. UKOTVENIi LITER V PLOSE
JE RUZNE A DOJEM PRI CTENi NE-
Ni PAK JEDNOTVARNY. Tyto tri-
ky jsme se snazili pouzit i pFi
tvorbé bezpatkového pisma.
Jenomze pokud bychom chtéli
vérné sledovat ,BAROKNi GRO-
TeEsK”, musela by se opakovat
veskera zdobnost originalu,
coz by vedlo k parodii. Nao-

pak, pro pouhy kontrast
s mékkym Baskervillem,
staci vybrat jakykoli cizi
tvrdy grotesk a nezdrzo-
vat se navrhem nového.
Mezi obéma krajnostmi
jsme zvolili cestu zacinaji-
ci stavbou TEMER MONOLI-
NEARNi KOSTRY, Na hiZ jsme
opatrné umistovali basker-

. SANS BLLACK & SC
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S/96 PT.

MySLENKA OPLNE NOVEHO GROTESKU je urcité
bldzniva - je jich uz na svété plno a nic krds-
néjsiho nez pivodni Gill jednoduse neni. Bez-
serifovou kapitolu typogradfie dnes uzaviraji
stovky technicky dokonalych syntaxovskych
a frutigerovskych epigonii, které jsou vsak
vétsinou na bazi chladné din-estetiky. Jedind
moznost je jit si pro inspiraci hodné daleko...
Grotesk neskytd takovou rozmanitost jako
pismo serifové, je fadni a brzy unavi oko. Z té
priciny se knihy nesdzi bezpatkovymi pismy.
Grotesk je vsak vZdy vitdan pro riizné stupné
vyznaceni, pro zahlavi, margindlie, popisky,
rejstriky, zkrdtka kazdy servisni doprovod
knihy, véetné titulkd. CASTO SE VYSKYTNE I TEXT,
KDY RUZNYM TYPEM PiSMA CHCEME ODLISIT HO-

VoRici NEBo PiSici osoBy. Podminkou je, aby
takovy grotesk dokonale ladil s proporcemi,

10/12 PT.

tmavosti a hlavné s vyrazem zdklad-
niho, patkového pisma. V typografii
ne-literdrni oceriujeme u bezpatko-
vych pisem jejich hlasitost v ndpi-
sech a tispornost v sazbé. JoHn Sans
MA BYT SKROMNYM SLUZEBNIKEM 1 ORI-
GINALNIM TLAMPACEM, chce obyvat
knihovny vzdélancii i kricet z bill-
boardii. Pred rokem jsme ukondili
transkripci pisem Johna Baskervil-
la, jehoZ odkaz mdme jesté v cers-
tvé paméti. Baskerville chytre zacle-
nil urcité stavebné prvky do kresby
Jednotlivych pismen. Predevsim je

12/14,4 PT..

to stridani mékkych zakonceni
tahu s ostrymi, jejichZ cetnost
a rytmus v textu plsobi vyva-
Zené. UKOTVENI LITER v PLOSE
JE RUZNE A DOJEM PRI CTENI NE-
Ni PAK JEDNOTVARNY. Tyto tri-
ky jsme se snaZili pouZit i pFi
tvorbé bezpatkového pisma.
Jenomze pokud bychom chtéli
vérné sledovat ,BAROKNI GRO-
TEsk”, musela by se opakovat
veskerda zdobnost origindlu,
coz by vedlo k parodii. Nao-

rasre S T
pak, pro pouhy kontrast
s mékkym Baskervillem,
staci vybrat jakykoli cizi
tvrdy grotesk a nezdrzo-
vat se ndavrhem nového.
Mezi obéma krajnostmi
Jjsme zvolili cestu zacina-
Jici stavbou TEMER mono-
LINEARNI KOSTRY, nd niZ
Jjsme opatrné umistovali
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MyYSLENKA UPLNE NOVEHO GROTESKU JE URCITE BLAZNIVA - je
jich uz na svété pino a nic krasnéjsiho nez ptivodni Gill jed-
noduse neni. Bezserifovou kapitolu typografie dnes uzaviraji
stovky technicky dokonalych syntaxovskych a frutigerovskych
epigond, které jsou vsak vétsinou na bazi chladné din-esteti-
ky. Jedina moznost je jit si pro inspiraci hodné daleko... Gro-
tesk neskyta takovou rozmanitost jako pismo serifové, je fad-
ni a brzy unavi oko. Z té priciny se knihy nesazi bezpatkovymi
pismy. Grotesk je vSak vzdy vitan pro riizné stupné vyznaceni,
pro zéhlavi, marginalie, popisky, rejstiiky, zkratka kazdy ser-
visni doprovod knihy, véetné titulkd. Casto se vyskytne i text,
kdy rdznym typem pisma chceme odlisit hovorici nebo pisici
osoby. Podminkou je, aby takovy grotesk dokonale ladil s pro-
porcemi, tmavosti a hlavné s vyrazem zékladniho, patkového
pisma. V typografii ne-literarni ocenujeme u bezpatkovych
pisem jejich hlasitost v napisech a tspornost v sazbé. John
Sans ma byt skromnym sluzebnikem i originalnim tlampacem,
chce obyvat knihovny vzdélanc i kiicet z billboardd. Pred
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rokem jsme ukondili transkripci pisem Johna Bas-
kervilla, jehoz odkaz mame jesté v Cerstvé pamé-
ti. Baskerville chytie zaclenil urcité stavebné prv-
ky do kreshy jednotlivych pismen. PRepEvSim JE
TO STRIDANI MEKKYCH ZAKONCEN{ TAHU S OSTRYMI, JE-
JICHZ CETNOST A RYTMUS V TEXTU PUSOBI VYVAZENE.
Ukotveni liter v plose je rGizné a dojem pfi Cteni
neni pak jednotvarny. Tyto triky jsme se snaZili
pouZit i pfi tvorbé bezpatkového pisma. Jenom-
Ze pokud bychom chtéli vérné sledovat ,barokni
grotesk”, musela by se opakovat veskera zdob-
nost origindlu, coz by vedlo k parodii. Naopak,
pro pouhy kontrast s mékkym Baskervillem, staci
vybrat jakykoli cizi tvrdy grotesk a nezdrZovat

12/14,4 PT..

se navrhem nového. Mezi OBEMA KRAJ-
NOSTMI JSME ZVOLILI CESTU ZACINAJICI STAV-
BOU TEMER MONOLINEARN{ KOSTRY, NA NIZ
JSME OPATRNE UMISTOVALI BASKERVILLOVSKE
PRVKY. Po mnohych textovych zkouskach
Jjsme ovsem museli nékteré kudrlinky za-
se odstranit. Ve prebytecné a zdobné
odporuje podstaté grotesku. Monolinea-
ritu je mozné porusit tam, kde by kazda
duslednost byla na obtiz. Jemné odstirio-
véani a zmekcovani je ku prospéchu Citel-
nosti i estetice. Zvyraznéné zarezy vsech
uzlabi tvofi ve vekych stupnich charak-

rarss BT
teristicky rys tohoto pisma, zejmé-
nav tucnych rezech. PRESNOU INTER-
POLACI JSME DOCILILI SOUMERITELNE
TMAVOSTI REzU Text, Mebium A BoLp
S JEJICH PATKOVYMI PROTEJSKY. Rezy
White a Xblack presahuiji jiz ramec
knizni dpravy a hodi se do reklamy
i Casopisu. Plivodni koncept kursivy
verné kopirujici Baskervillovo tva-
roslovi zlistal slepou uli¢kou. Tento
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MySLENKA UPLNE NOVEHO GROTESKU JE URCITE BLAZNIVA - je
Jich uz na svété plno a nic krdsnéjsiho nez pivodni Gill jed-
noduse neni. Bezserifovou kapitolu typografie dnes uzavira-
Ji stovky technicky dokonalych syntaxovskych a frutigerov-
skych epigond, které jsou vsak vétsinou na bdzi chladné
din-estetiky. fedind moZnost je jit si pro inspiraci hodné da-
leko... Grotesk neskytd takovou rozmanitost jako pismo seri-
fové, je fddni a brzy unavi oko. Z té priciny se knihy nesdzi
bezpatkovymi pismy. Grotesk je vsak vZdy vitdn pro rizné
stupné vyznaceni, pro zdhlavi, margindlie, popisky, rejstriky,
zkrdtka kazdy servisni doprovod knihy, vcetné titulki. Casto
se vyskytne i text, kdy riaznym typem pisma chceme odlisit
hovorici nebo pisici osoby. Podminkou je, aby takovy gro-
tesk dokonale ladil s proporcemi, tmavosti a hlavné s vyra-
zem zdkladniho, patkového pisma. V typografii ne-literdrni
oceriujeme u bezpatkovych pisem jejich hlasitost v ndpisech
a dspornost v sazbé. John Sans md byt skromnym sluZebni-
kem i origindlnim tlampacem, chce obyvat knihovny vzdélan-

10/12 T

cu i kicet z billboardu. Pred rokem jsme ukoncili
transkripci pisem Johna Baskervilla, jehoZ odkaz
mdme jesté v Cerstvé paméti. Baskerville chytre
zaclenil urcité stavebné prvky do kresby jednotli-
vych pismen. PREDEVSIM JE TO STRIDANI MEKKYCH ZA-
KONCENI TAHU S OSTRYMI, JEJICHZ CETNOST A RYTMUS
v TeExTU PUSOBI vyvAZENE. Ukotveni liter v plose
Je rizné a dojem pri cteni neni pak jednotvdrny.
Tyto triky jsme se snaZili pouZit i pri tvorbé bez-
patkového pisma. fenomZe pokud bychom chté-
livérné sledovat ,barokni grotesk’, musela by se
opakovat veskerd zdobnost origindlu, coZ by ved-
lo k parodii. Naopak, pro pouhy kontrast s mék-
kym Baskervillem, staci vybrat jakykoli cizi tvrdy

12/14,4 PT..

grotesk a nezdrZovat se ndvrhem nové-
ho. Mezi 0BEMA KRAJNOSTMI JSME ZVOLILI
CESTU ZACINAJICI STAVBOU TEMER MONOLINE-
ARNI KOSTRY, NA NIZ JSME OPATRNE UMISTO-
VALI BASKERVILLOVSKE PRVKY. Po mnohych
textovych zkouskdch jsme ovsem museli
nékteré kudrlinky zase odstranit. Vse pre-
bytecné a zdobné odporuje podstaté gro-
tesku. Monolinearitu je mozné porusit
tam, kde by kazdd dislednost byla na
obtiz. femné odstiriovdni a zmékcovani
Je ku prospéchu Citelnosti i estetice. Zvy-
raznéné zdrezy vsech uzlabi tvori ve ve-
14/16,8 PT..

kych stupnich charakteristicky rys
tohoto pisma, zejména v tucnych
rezech. PRESNOU INTERPOLACI JSME
DOCILILI SOUMERITELNE TMAVOSTI RE-
z0 Text, Mepium A Bolp s JesicH
paTkOVYMI PROTESSKY. Rezy White
a Xblack presahuji jiz ramec knizni
tpravy a hodi se do reklamy i ¢aso-
pisu. Pavodni koncept kursivy ver-
né kopirujici Baskervillovo tvaro-

STORM TYPE FOUNDRY, WWW.STORMTYPE.COM



sS/96 PT.

MYSLENKA GPLNE NOVEHO GROTESKU JE URCITE BLAZNIVA - je
jich uz na svété plno a nic krasnéjsiho nez piivodni Gill jed-
noduse neni. Bezserifovou kapitolu typografie dnes uzavi-
raji stovky technicky dokonalych syntaxovskych a frutige-
rovskych epigon, které jsou vsak vétSinou na bazi chladné
din-estetiky. Jedina moznost je jit si pro inspiraci hodné da-
leko... Grotesk neskyta takovou rozmanitost jako pismo se-

bezpatkovymi pismy. Grotesk je v§ak vzdy vitan pro rtizné
stupné vyznaceni, pro zahlavi, marginélie, popisky, rejstfi-
ky, zkratka kazdy servisni doprovod knihy, vcetné titulkd.
Casto se vyskytne i text, kdy riznym typem pisma chceme
odlisit hovofici nebo pisici osoby. Podminkou je, aby takovy
grotesk dokonale ladil s proporcemi, tmavosti a hlavné s vy-
razem zakladniho, patkového pisma. V typografii ne-literar-
ni oceiiujeme u bezpatkovych pisem jejich hlasitost v na-
pisech a tispornost v sazbé. John Sans ma byt skromnym
sluzebnikem i originalnim tlampacem, chce obyvat knihov-

10/12 T
ny vzdélancil i kficet z billboardi. Pred rokem
jsme ukoncili transkripci pisem Johna Basker-
villa, jehoz odkaz mame jesté v erstvé paméti.
Baskerville chytre zaclenil urcité stavebné prv-
ky do kresby jednotlivych pismen. PREpevSim JE
TO STRIDANI MEKKYCH ZAKONCENi TAHU S OSTRYMI,
JEJICHZ CETNOST A RYTMUS V TEXTU PUSOBI VYVAZE-
nE. Ukotveni liter v ploSe je rtizné a dojem pfi
¢teni neni pak jednotvarny. Tyto triky jsme se
snaZili poutzit i pfi tvorbé bezpatkového pisma.
JenomzZe pokud bychom chtéli vérné sledovat
«barokni grotesk”, musela by se opakovat ves-
kera zdobnost originalu, coz by vedlo k paro-
dii. Naopak, pro pouhy kontrast s mékkym Bas-

12/14,4 PT..

kervillem, staci vybrat jakykoli cizi tvr-
dy grotesk a nezdrzovat se navrhem
nového. Mezi 0BEMA KRAJNOSTMI JSME
ZVOLILI CESTU ZACINAJICi STAVBOU TEMER
MONOLINEARNI KOSTRY, NA NIZ JSME OPA-
TRNE UMISTOVALI BASKERVILLOVSKE PRVKY.
Po mnohych textovych zkouskach jsme
ovSem museli nékteré kudrlinky zase
odstranit. VSe prebytecné a zdobné od-
poruje podstaté grotesku. Monolineari-
tu je mozné porusit tam, kde by kazda
duislednost byla na obtiz. Jemné odsti-
novani azmékcovani je ku prospéchu ¢i-
B

telnosti i estetice. Zvyraznéné za-
rezy vSech uzlabi tvori ve vekych
stupnich charakteristicky rys to-
hoto pisma, zejména v tucnych
fezech. PRESNOU INTERPOLACI JSME
DOCILILI SOUMERITELNE TMAVOSTI RE-
zU0 Text, Mepium A BoLb s JEJICH
PATKOVYMI PROTEJSKY. Rezy White
a Xblack presahuiji jiz ramec kniz-
ni upravy a hodi se do reklamy
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MYSLENKA UPLNE NOVEHO GROTESKU JE URCITE BLAZNIVA - je
Jich uz na svété plno a nic krdsnéjsiho nez piivodni Gill jed-
noduse neni. Bezserifovou kapitolu typografie dnes uzavi-
raji stovky technicky dokonalych syntaxovskych a frutige-
rovskych epigoni, které jsou vsak vétsinou na bdzi chladné
din-estetiky. Jedind moznost je jit si pro inspiraci hodné da-
leko... Grotesk neskytd takovou rozmanitost jako pismo se-

sdzi bezpatkovymi pismy. Grotesk je vSak vZdy vitdn pro
rizné stupné vyznaceni, pro zdhlavi, margindlie, popisky,
rejstriky, zkrdtka kazdy servisni doprovod knihy, vcetné ti-
tulkdi. Casto se vyskytne i text, kdy riznym typem pisma
chceme odlisit hovorici nebo pisici osoby. Podminkou je,
aby takovy grotesk dokonale ladil s proporcemi, tmavosti
a hlavné s vyrazem zdkladniho, patkového pisma. V typo-
grafii ne-literdrni oceriujeme u bezpatkovych pisem jejich
hlasitost v ndpisech a tspornost v sazbé. John Sans md
byt skromnym sluZebnikem i origindlnim tlampacem, chce
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obyvat knihovny vzdélancii i kricet z billboardii.
Preed rokem jsme ukoncili transkripci pisem Joh-
na Baskervilla, jehoZ odkaz mdme jesté v cer-
stvé paméti, Baskerville chytre zaclenil urcité
stavebné prvky do kresby jednotlivych pismen.
PREDEVSiM JE TO STRIDANI MEKKYCH ZAKONCENT TA-
HU S OSTRYMI, JEJICHZ CETNOST A RYTMUS V TEXTU

prUsoBi vyvazenk. Ukotveni liter v plose je riiz-
né a dojem pri cteni neni pak jednotvdrny. Tyto

triky jsme se snaZili pouZit i pri tvorbé bezpat-
kového pisma. JenomZe pokud hychom chtéli

vérné sledovat ,barokni grotesk”, musela by se

opakovat veskerd zdobnost origindlu, coZ by

vedlo k parodii. Naopak, pro pouhy kontrast

12/14,4 PT..

s mékkym Baskervillem, staci vybrat
Jakykoli cizi tvrdy grotesk a nezdrZo-
vat se ndvrhem nového. MEzi oBEma

KRAJNOSTMI JSME ZVOLILI CESTU ZACiNAJI-
Ci STAVBOU TEMER MONOLINEARNJ KOSTRY,
NA NIZ JSME OPATRNE UMISTOVALI BASKER-
VILLOVSKE PRVKY. Po mnohych textovych

zkouskdch jsme ovsem museli nékteré
kudrlinky zase odstranit. Vse prebytec-
né a zdobné odporuje podstaté gro-
tesku. Monolinearitu je mozné porusit
tam, kde by kaZdd diislednost byla na

obtiz. Jemné odstiriovdni a zmékcovad-
14/16,8 PT..

ni je ku prospéchu citelnosti i es-
tetice. Zvyraznéné zdrezy vsech

uzlabi tvori ve vekych stupnich

charakteristicky rys tohoto pisma,
zejména v tucnych rezech. PRes-
NOU INTERPOLACI JSME DOCILILI SOU-
MERITELNE TMAVOSTI REZU TExT, ME-
DIuM A BoLp s JENCH paTKovYMI

proTEISKY. Rezy White a Xblack
presahuji jiz ramec knizni upravy
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John Sans Font Map

John Sans White e Plain o /talic

John Sans Lite e Plain e [talic

John Sans Text e Plain  « Bold e [talic e« Boldltalic
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John Sans Heavy e Plain e Italic

John Sans Black ¢ Plain o Italic

John Sans Xblak o Plain o Italic

Obsahuje skakavé cislice - Contains non-aligning (Old Style) figures
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JoHnN Sans Lite SC o PLAIN o [TALIC

JoHN Sans Text SC e PLAIN e BowLD e /7ALIC ¢ BoLpltALic
JoHn Sans Mep SC o PLAaIN e ITALIC
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John Sans Condensed
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John Sans Cond Med ¢ Plain o ltalic
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*) Dokonceni ze str. 14:

a zdobné odporuje podstaté grotesku. Monoline-
aritu je mozné porusit tam, kde by kazdé disled-
nost byla na obtiz. Jemné odstinovani a zmék¢ova-
ni je ku prospéchu Citelnosti i estetice. Zvyraznéné
zarezy vSech uzlabi tvoff ve vekych stupnich cha-
rakteristicky rys tohoto pisma, zejména v tu¢nych
fezech. Presnou interpolaci jsme docilili souméfi-
telné tmavosti rezd Text, Medium a Bold s jejich
patkovymi protéjsky. Rezy White a Xblack presa-
huji jiz rdmec knizni dpravy a hodi se do reklamy
i Casopisu.

Pivodni koncept kursivy vérné kopirujici Bas-
kervillovo tvaroslovi zistal slepou ulickou. Tento
fez by omezoval samostatné pouZiti grotesku.
S modelaci nové kursivy jsme proto zacali aZ po
dopracovdni stojatych rezi. S Baskervillem md
spolecny thel naklonéni, nékteré ozvuky detailti
Jsou znaky & a @ u nichz je brdn zretel na kreseb-
né odliseni stojaté, naklonéné e kapiriLkove formy.
Jednobriskové malé g a nepritomnost spodniho
pretahu minusky f prospivd otevienému a jedno-
duchému vyrazu kresby.

Utel sladéni bezpatkovych rodin s patkovymi
sleduje i viazeni skakavych ¢islic do zakladnich re-
z(i (123467) a naopak versalkovych do KkApITALKo-
vycH (123467). Skékavé cislice se v textu lépe spo-
juji s minuskami.

Pokud John Sans vypada podobné jako mnoha
jind moderni pisma, je to také dobre. Latinkovém
pismu jakoZto néstroji dorozumivani rozhodné ne-
Skodi, kdyz riizni typografové na rliznych mistech
svéta dojdou rGiznymi cestami k podobnému vy-
sledku.
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JohnSans Text CE
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JohnSansCond Black CE
JohnSanzCond BlackSC CE
JohnSanzCond Heavy CE
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JohnSansCond Text CE
JohnSanzCond TextSC CE
dohnSansCond TxM CE
JohnSansCond White CE
JohnSansCond WhiteSC CE
JohnSanzCond blak CE
JohnSansCond kblaksSC CE
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1 Kazdy kapitalkovy rez se v nabidce objevi
hned pod prislusnym zakladnim rezem.
Each SmallCap font appears right under
its respective basic font in the Menu.
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